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Chrysanthos Voutounos Essay

“Byzantine art is both glorious and humble and Rilghrt is glorious and
spectacular. My research focuses on these alief@t®d of art with renowned
representatives such as Photios Kontoglou andvigilk looking for bonds.
Concentrating on the liturgical and preaching atspetByzantine Art | can visualize
Byzantine art through a digital prism”. (Artist &ment).

As Photios Kontoglou (1895-1965), painter, icgrapher and writer states:
“The sweetness of this art is apocalyptic. Men \Wwhee need of triviality, cannot find
anything other than - would be - rational commeal®ut crooked feet, unnatural bodies
and the such, but how can its deep human contémthvis the holy of holies, be
weighed with such means? And when they praishet they say the worst, idiotic
comments, generalities”.

Indeed, Byzantine art has been waived and recoitedamiliar formalism over
the years that followed the fall of Constantinofdld53). The traces of Christianity were
covered and the glory of Eastern Christendom leestspectacular appeal to the next
generations. Renaissance art was born out of anagwilly evolving civilization. Its
beginnings can be traced even in Giotto’s (126337) work and led to the
contemporary art scene. According to Giorgio Vasslae made a decisive break with
the Byzantine style”. However Byzantine art hasigecticed by silent workers having
the same curator by their side, God.

How is my work related to contemporary digital gitactice? | am an admirer of
the work of Photios Kontoglou who revived Byzantarein 1930’s, the iconographer
who loved Byzantine art and admits about it: “Bymaa art {echni) is for me the art of
arts. | believe in it as | do religion. | do notgyethis, but it even gives me great pleasure
when, most of the time, someone uses it as an atensOnly this art nurtures my soul
with its deep and mysterious powers. It quencheghinst which | feel in the dry desert
which surrounds us. Next to Byzantine Art, all athg seems to me light, distracted by
many things”.

Back in his time Kontoglou was considered backwaince he was searching the
glory of a “forgotten art”. But the revival of Byatine art in the 28 century has taken
place in Europe, America and everywhere this saaredan find viewers who appreciate
and try to “see” its apocalyptic imagery.

At the beginning of 21 century, technology is applied in the arts - dilgitrt.

Since | am a practitioner of this new art form whits also apocalyptic in its own way |
am trying to find ways of combination with Byzardgiart which is believed to suffer
from formalism.

Iconography means “writing on icon”, not paintinghere The Iconographer
depicts figures of Saints based on prototypes. Bbism in Byzantine art is not
something that really restricts it from evolving laupioneer artist must think twice
before practicing this divine art.

My conscience is clean of any worry of violationtleé “rules” of this sacred art
and | am satisfied by the outcome of this resedrhb.construction of a physical
proskinitari, a miniature of a chapel that keepmaacons and a votive that passersby
light and also the creation of a virtual chapetimual world of Second life
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http://secondlife.comare important aspects of this research that piteéturgical
purpose of Byzantine art by practicing Digital art.

The creation of a digital icon was a challengingkwbat made me wonder of a
possible conflict between Digital and Byzantineaartl a monstrosity as a result. The
creation of the digital narrative webpau#p://www.proskinitari.comthat is linked with
Seconds life chapel and works as an interactiveivecof online prayers - parakleses
also seem to deviate from the formality of the vséllctured, holy inspired - Byzantine
art. The same claim can be raised concerning #aion of the virtual chapel in Second
Life.

However the digital icon, Second Life chapel arglititeractive website “work”
on a digital platform and a different level insteddraditional Byzantine Art. A passerby
avatar in Second Life or a user of the internetszmd an online paraklesis to the Saints
at http://www.proskinitari.com/request.htrat
http://slurl.com/secondlife/Miniard/100/170/2@Iso a user can know about Saints life.
Byzantine art is a preaching art therefore theauts of this research are not contrary
with the spirit of Byzantine art. The digital icoan be used as a vehicle of the honor
paid to “Christ” and his Saints like the icons ¢eshwith the traditional Byzantine
technique. | have to admit that the digital icomas liturgical in the manner of being
worshiped in a real church by pilgrims becausehtbig tradition should not be disturbed.
It's well structured along centuries.

The research was not made with intentions of magnofjt. | have gained much
along this journey, digital art technical knowledgaluable knowledge concerning Arts
Agency, Arts Spectacle, Web2.0 and many interestisgussions concerning many other
topics related to Digital Art. | have also lookexa the work of the digital artist Bill
Viola and investigated the role and possible imp&etrtual environments on human
soul and spirituality.

The discussion around Spectacle in Art was veriiimg) for setting my own
limits and formal rules for my further developmastan artist. My art will remain simple
and humble like other works of Byzantine art. Il\e careful of the spectacle in my art
wishing not to exceed my personal limits that Idaefined. | will continue the research
in this field, Byzantine Art - Digital art connecti because | think that this project is an
open field for more investigation and a sourceviduable understanding of Byzantine
art in the digital age of the 2Lentury. This journey has been also spiritual iarmbt
finished yet. It seems that death is the real endfrthis journey and the beginning of a
new one. | am very much grateful for my family dndnds for their help and support in
my efforts and the municipality approval for theastruction of Proskinitari in my
neighborhood park.

| devote this research to the Saints Raphael, Hdsand Irene and wish to
glorify their existence in the name of Jesus ChAstequest - paraklesis to them is to
mediate to the Lord for offering health and spaltsupport in my personal spiritual
fight, the people | love and every other percenfethe preaching messages of Byzantine
art and the Christian faith. | wish for every stubliscover God and become an Icon -
Image of God and a temple of the Holy Spirit. | @dpat Byzantine and Digital art may
be ways that will help more people reach this gmticondition and “see” the
apocalyptical truth.
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